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comments or inquiries to Samantha.K.May@gmail.com.
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Introduction: Why an Uchinaguchi Martial Arts Lexicon?

One of the things that sets practitioners of Okinawan karate and kobudo, and martial arts in
general, apart from other athletes is their strong interest in the culture from which their art originates.
Many martial artists wish to learn more about the places, people and language of the home country of
their art, and often find themselves hosting teachers from abroad, travelling to their teachers' home
countries or even studying additional languages in order to deepen their understanding. However, even
as the world-wide practice of traditional Okinawan karate and kobudo has blossomed through the
international exchange martial arts travel provides, Okinawan, the primary original language of these
martial arts, has not been transmitted to the next generation. If current language maintenance efforts are
unsuccessful, the Okinawan language, including all the martial arts information contained in its
nuances and rich vocabulary, will be lost.

Japanese is frequently used in karate and kobudo practice to refer to techniques, weapons, kata,
terms of respect, exercises and even numbers in the dojo. Speaking the Okinawan language in
Okinawan karate and kobudo dojo, even within Okinawa, is currently a rare practice, and yet Okinawan
and international dojo provide an ideal place in which the language may be used. By using the original
language of Okinawa, karate and kobudo learners would likely gain some insight into the cultural
context of Okinawan martial arts practices that would improve their understanding of Okinawan
martial arts techniques. This would not only increase the number and fluency of Uchinaguchi speakers,
but also promote awareness of Okinawan language and culture among the martial arts community and
members of the general public. Since foreigners and the martial arts occupy a respected place in
Okinawan and Japanese society, the usage of Okinawan by Okinawan and international martial artists
would increase the prestige of this language both domestically and internationally, thereby promoting
its revitalization.

In short, this book is for Okinawans who wish to revitalize Uchinaguchi, and also for the
international community of karate and kobudo practitioners and others with an appreciation of
Okinawan culture and language. The more reasons people have for using Okinawan now, the greater
the likelihood that traditional Okinawan language and culture will be maintained and passed on in the

future.
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HHREEDFEE D H 1 K Uchinaaguchi Pronunciation Key

Uchinaaguchi adopted hiragana from Japan and some kanji from China. This
Uchinaaguchi Martial Arts Handbook uses the sound system developed by Mitsugu
Sakihara for the Okinawan-English Wordbook (2006).

Consonants

Uchinaaguchi consonants are like those of English or Japanese. For example:
b bara boy

d dare dog

ch chiisai chocolate

However, there are a few exceptions:

f fugu pfft! A combination of English /p/ and /f/, and made by
pushing air out between pursed
lips.

g gatsu girl Always a hard /g/, like the first sound of gift or gum.

r Ryukyus ladder Between English/l/ and /d/, as in Ryukyus, made by

touching the top of the tongue tip to the roof of the
mouth

bb bakka black car The double consonants found in Okinawan and

tch Japanese are pronounced like the English letters, but
kk held longer.

nm

nn

PP

Ss

tt

Vowels

Uchinaaguchi vowel sounds are like those of Japanese and many other Asian and
European languages. For example:

father
red
feet
sofa
moon
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However, vowels may be short or long as in the following:

Short Long
ya (topic marker) yaa (house)
kekkwa heeku (long ago)
tichi (opponent, enemy) * tii (hand)
onma (a horse) * un-gutooru (like that)
waka-mun (young man) ufu-ufuutu (fully)

*there may be three vowel lengths in some cases.

Unlike English, long vowels in Uchinaaguchi are pronounced the same way as the
short vowels, but held for a longer duration.
*Short 0" and "i" are infrequent, usually changing to 'u’ and 'ii' respectively.

Glottal Stops

Although they are not written in English, glottal stops are movements of the throat
(glottis). They occur at the beginning of all words starting with the vowels a, e, i, 0, u
and sometimesy, such as uh-oh, air, eat, and ice cream.

In Uchinaaguchi, glottal stops are contrastive, meaning they are used to make words
different from each other. In this manual, glottal stops will be marked with ', as in
the following:

'yaa (you) yaa (house)
'waa (pig) waa (circle)
'nni (rice plant) nni (chest)

'njanaa (stammerer) njana (bitter herb)
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» T n

Lx o &
at I fa fli e {EZ energy transfer/shockwave

\® Wz —Tw  prnbhbab
[(HTwdp] ATWE Lx—. H FADPVIETDS
S MmO,
[Atifa] ndhi yishee, yeethi nkai chikarauchisuru

kutuwari nu aibiin.
[ TWSd ] 1T ZMFICETREE T,
“Atifa” is the principle of transferring energy to one's opponent.

Md—, 9BoL3oL, M FHONR— AR AT ET B B
2. WEWAT— S fi A hEors—H Lo L—fa—, H F @
B2 T ITHRU—A,

Hajimee yuruttusshi, yeeti saaigayaa saarangayaa ndhichisurutuchini, ifin
deesaataru tukurunkai chikara mattakii ‘nnjashiinee, yeetinkai shoogekihanati
ichabiin.

BRONI S E, FAFLET DRICTIEIRO EOEME I 2T DN LT IED

&L ZIIMOHFEG MO OERKITRY £,
Staying relaxed, then briefly tensing at the point of contact creates a damaging shockwave that
travels through the target.

(BHTuwhol ATHE Lr— REMVE H AbhA—, & F &—icF

&5 .
5 H AV T—A
[Atifa] ndhi yishee, buki chikairukutun ainee, 'nnadhiisaanisurukutun aibiin.
(TS ITRBEHESTHYOND ZEbbNE, RFETHWOLNLZ L EHD £T,
Atifa may be applied using weapon or empty hand techniques.
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'C\,\—

tl 1 g at an a F7] shuto/chop

TR

ETTITEE

AR

http://commons.wikimedia.org/wiki/File:Iaido2.jpg (free use) Karate: Trefferfléiche bei Shuto, Source : Eigenes Werk (own
autor Michal Kolisek dal souhlas k jeho plnemu uzivani work), Author: Kurmis, 2009-08-16, Creative Commons,
http://www.flickr.com/photos/kurmis/sets/7215762192026

Tw— tii (FF hand) + A /=% gatana (7] katana/ sword)
= TW—NM77R (F7] tiigatana)

Tu—brls  BEES  DEB £
FIPY BAEABTIHSES ERA,

Tiigatana ya yamatu nu katana nu gutu chikayun.

FNFTDERY TATIICHENTT,

The edge of the hand is used like a Japanese sword.
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DUChun Z2 X H|9 pierce, go through

ZNWIS3T—, [XVF] T wW—Lx— <AL ¥—=IZ b
LW A,

Eigo de, [panchi| diiishee kubushi saani chichun.

FERTCIE, AV F ] BEETH D, L0v,

In English, a punch is a strike made with a closed fist.

HAO®H—, TRE] X [bbpAa] P [BRHEDA)
Twv W—X,

Yamatoguchi yaree, "tsuki, ya " chichun] mataya [nuchun] di
iisa,

HAGETIE, [RE ] IFANIEIRTH I 20D,

In Japanese, “tsuki” is a forward thrusting or stabbing movement.

HEOPHh—., TRLPA] ® BILS5Lx— ATH—I,
Uchinaaguchi yaree, " nuchun ; ya nukitoushee ndiisa.

MEETCIE, X Fav] BNGE2zES 28 ERBESHITLII L
EWND,

In Uchinaaguchi, “nuchun” means piercing or hitting through the target.
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»

ES
AdINAKU w5k
g ,%\ D HE side/front of waist

)
v

Miyagi Masako, a profeséi:)ﬁa] Okinawan dancer. Busaganashi (aka the Bubishi) in Higaonna Morio
Photo courtesy of Miyagi Masako, 2015. Sensei's dojo. Photo by Linda Marchant, UK, 2015.

REL] T W—Lz— B | i < s,
'Gamaku] ti iishee kushi nu ue nu yuku nukutu.

(REL] LE D DI T,
“Gamaku’” is the side and front sections of the waist, used to propel techniques.

NESHR HITu b FLy HWML—RA—T—LbXPA,
Gamaku nu chin udijikara ya ii tu wudui shiinuunee tee shichiyan.

NEL OFRITITHRORIE LAHKHI Y 232 2 L D7=DIZ RUITT,
Gamaku muscles are important when doing both Okinawan martial arts and
classical dance.

E9FELW B To Az, T X BES AL VWD SR,
Dumamui nu tami ni, tii ya gamakunka iu samiri.

HOORESFORNRG, R [~ ) OBITID %,
To protect yourself, keep your fists in front of “gamaku.”
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e 5}

o ¢
M U Ch | supple/flexible/resilient

-~ - ’ 1/ x r/ 7 ” l r
Photo Zuerich : Zoo Masoalahalle, Herbst 2004 by Manfred Morgner downloaded by S. May on December 18, 2013, from
http://[commons.wikimedia.org/wiki/File:Zuerich_Zoo_Masoalahalle_8828.jpg under a GNU Free Documentation License. |

72D
SHBIF—LRBZRFAPNR CODILBHTr bbb Tl B HA.,
DB HHRNVN—A
Uchigeeshinami nu nakan kaiya kuwasashiga ati yafara munu nu an.
Kuri ga muchi yaibiin.
BITZHEONWKTIEDATT R, bl o 1Z2RFo TWET,
ZHLIFDLHLARTY,
Waves represent hard power contained in something soft. This is muchimi.

Lo7ZZNTun——CX &b Dhh<Ers, RCLBFELC I oH—
N—ebhltsL bbby i,

Shittai tiisaaji ya yafara munu nu gutu, yasashi ga heeku ucchii nee muchi
nu gutu shi chichun.

WA A IO, FRATIHDE, DFDLHI RN EIFT-E LET,

A wet towel is soft, but it can snap with whip-like force if moved suddenly.

L —Tun—

B B0 BRRDPANPNRR, ehbBd A,

Toodii chikaya nu uchi nu nakan kaiya, muchi nu an.

FEAD TR0, DXUNILZRNRTEAD X< BB D,

At the core of a karate master's defence and offence is muchimi.

E5 B0 1EH9F° BASRSES L bHaabA,
Boo chikayaa nu boo ya chinbuku nu gutu shi muchi nu an.
BEADR—IIANSD OFIZLBRORNRIZAD 1< BRdH D,

In the hands of a professional, the bo is flexible like a bamboo stick.
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Bl b &
muchimi

ﬁ}, :>K sticky rice

Ihf¥aTe s, Okinawan muchi, by S. May, 2014.

ORI H A AN AT IR0 v H< wrapped
rice 72HHUNNTN— A,

Muchi ya sannin nu happa wrapped in muchimi nu rice
kara chikuyiibiin.

[T NEZANCADIES T TAENTVODEEE TIEST-
Y Cdb,

Muchi are made of sticky rice wrapped 1n sannin leaves.

Yaibiikutu, | muchimi ten] ya sticky?? tii refers to??.
Kuree ya opponent catching hold of concept yaibiin.
DA, TeHA FI i*ﬁ%foﬁi@:c‘:“@%éo bbbl
MR D HZE D& &

Therefore, “muchimi ten” refers to ““sticky hands.” This is
the concept of catching and holding one's opponent.
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rob— A

naraasun %2.5 let you learn

Karate training at Shuri Castle, Okmaw, 18. By I.\Ti;ké

ADLEB e — CES P E3KB L, TRV EIWATY AHb—T2&—A,
Nkashi nu naree gutu ya dukuru shi, manabi turi'ndi naraasattoon.
BEDBWIE(F—7)IEBEATREUIRNEHALNTWS,

In olden times, it was said that things were learned by oneself rather than taught.
Ban—BEIeh—,

Mi naree, chichi naree.

BTRTHTH>TC

Look with your eyes, listen with your ears.

B W e — P HER B BreADW B GRE ALIVA,
Uchinaa nu shinshi taa ya sekai nu chankai toodii kobudoo narasabitan.

HBOEEIFHEHRPDALICEFEHREZRZAE L.

Okinawan teachers let many people around the world learn karate and kobudo.
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Lx— 2 NEEDD

S h 1 S h e posture, attitude
culmination of energy

&b &L ED
HX-BHEA. WW—3BEA H
BT L—W &,

Ukiiru tochin, iriiru tochin,
dou chikati shiiyo.

DTBHFE, DT ETHRE E
EFZEoTPYS,

When blocking or striking, use
your entire body.

b AL
rLLx—1%® ﬂgt') HIDES BADW DAY—2 TAE—,
[Shishee]ya kushi tu gamaku tu watankai chikara iriiru sundoo.

TLLA—1IRBEE. LoD & BICHEANGIW,

“Shishee” is putting in power from the hips, waist and breath at
the same time.
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B h <A 5
chinkunchi - cmpedpovest

(From left) Gulls in Flight, Cuxhaven, 2009, By Politikaner (Own work (own picture)) [CC-BY-SA-3.0 (http://creativecommons.org/licenses/by-sa/3.0)], via Wikimedia
Miyagi and Kyoda, 1900s. By Miyagi and Kyoda [Public domain], via Wikimedia Commons.
Copyright All rights reserved by Goju Ryu do Brasil

B A chin (FHA muscle) + < A5 kunchi (fK /] stamina) = B A < A5 chinkunchi

5B HEN—,
Chinkunchi kakiree.
HAE? ? ? B8RKNZEES T,

Use the combined power of your muscles, bones, and tendons together.

HEEO? 22

BIFEIW??DORAEFT, PIDFHRTIZALSTT A

[BALKEI T YIR—FENTWET,

When a bird flies long distances, it relies not only on the wing muscles, but on a
combination of muscle, tendon and bone working together. This is called

“chinkunchi.”

FTu— H LW—-3% A, SAKAE B EPA, 2?2
Tiidii nu iriiru tochin, chinkunchi heeku chikayun. ???
FHRE "S5, ZHLBRICEOTILIXT,

Hand techniques also use chinkunchi briefly at the point of contact.
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CAESTEES BoE
[2f% 147 / /N5 ying yang

“Aun” refers to the concept of opposing forces, but the sound also has a concrete
meaning.

When you make the “a” sound, your stomach muscles become hard, as when exhaling.

When you make the “un” sound, your stomach muscles become soft as when inhaling.

Present day karate is said to be related to a set of breathing exercises similar to yoga.?

(pretty sure on this, not yet checked)
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s = S NI

H am af” a bk 5 Hamahiga

l.l“."' f~ B ittt
Rl 58 N L 4

T < b o noTz

Tegua nu kata #EEOA
TESLe B EH5AEb
Hamafija nu tunfa
TESn L B 0

Hamafija nu sai

PHiyagi HEHSuLe B 30

Hamafija nu sai

\ . TESL L B &
1\ N\ Hamafijgjima | Hamafija nu bo

‘Ukibary-jima

/:3 Tsuken-jima \ o

wan ) 4 i

ERE] . 5bir—h'H QiEhiE< . BHERH DB EHE DDA,

“Hamafija” ya Uchinaanu agarinu uminu chikaku, Kacchinnu subankaiaru
shimanu naayaibin.

NIFEOD ) IMRARO IR, BE RO <IZH D DEOARTTT,
Hamabhiga is the name of an island near the Katsuren Peninsula on the east coast of
Okinawa's main island.

T bob—3FELa—. ?ﬁé‘“i‘%&a%%\ FYIF2ATnD K biiL s, 3
BR RBYAIF L5, B kb fE 25 BT, MIRCED BB BT R
B WA, RVT—L L5 REER R L bR BIE HATw b E
22— A,

Chiteerattooru hanashee Hamafijanushimaya Amamichu ndiru yinagunu
ukamitu unuwutuyaru Shirumichu du Ruuchuunushimajima chukutaru tuchini
hajimini kuracharu tukuruyaru gutooibin. Yaibiikutu Hamafijanushimaa
Uchinaanu bunmeinu utachikuchi ndichi yattooibin.

BRI LD & B FERIT LT~ I T 2 M DOTRI IV I F a3, ikt & = 1> I BRI E
AIZEETIZZ 5 T, Lo T IREFEBITIHMREIHDOEEOM TH 5 L EDbILTVET,
According to legend, Hamahiga Island is the place where the goddess, Amamichu,
and her husband the god, Shirumichu first came to live when they created the
Ryukyu Islands. Thus, it is said to be the birthplace of Okinawan civilization.
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Sh bi

Ch I kl nJ I ma ?-.g;g% Chikin Island

Kobudo Kata Tegua nu Kata
Chikin/ Tsuken Shita Haku nu sai

Chikin/ Tsuken nu kun/
Chikin/ Tsuken Akacho nu Nunti Bo

Chikin/ Tsuken Akacho nu Eku

Copyright © National Land Image Information (Color Aerial Photographs), Ministry of Land,
Infrastructure, Transport and Tourism Copyright © Bl L E{&1&#R (Hh5—LhEE) BLREE

“Chikinjima” ya Uchinaaguchi “Tsukenjima” nu mutu namee yaibiin.
Chikinjima ya Hamafijajima nu nanban, Kacchinnu subankai nu chikaku ni

aru.
r"é%h%]liﬁl’"f%ﬂ@i%%@xd)%HIJ’C'd' BEAS KRR O/, PHE 5
DI ITH Y £77,

“Chikinjima” is the original Uchinaaguchi name for “Tsuken Island.” Chikin Island is south of
Hamafija Island near the Katsuren Peninsula.

Ippee tegua nu kata ya Chikin nu yashincchu kara chukuyibiin.

Several kobudo kata were created by residents of Chikin.

Chuu, Chikinjima ya

SH. 28

Today, Chikinjima is known as “carrot island” for it’s fields of carrots, and has a famous walking trail,
Naka nu Utaki sacred site and the ruins of Kubou Castle (Kubougusuku).

230



Kobudo and Karate Kata

Chatan Yara nu Sai

Chatan Yara nu Kusanku

Chatan Yara nu Kun Sho

Chatan Crest: Public Domain. Sai: S.May, 2013. Chatan's location: Wikimedia Commons, alberth2, GNU Free Documentation
License. Eku: Wikimedia Commons, Craig Musselman, Creative Commons License

The three “Chatan-Yara” kobudo katas were created by a noble man named Yara from Chatan Village,
who studied Chinese and martial arts in China.

Yara once used an oar to defend a woman from an armed samurai, and was then recruited to teach
self-defense to the local community. In this way, Yara spread Te throughout Okinawa.
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AL >4 — Twvw—

[chariba, choodee

—EA 21X AR E. Once we meet, we are brothers and sisters.

Texas A&M UnlverS|ty—Commerce website -- : Photo courtesy of Gorge Karate
The American Years, 1945-1972 (www.gorgekarate.com).
SR P AV 5% oK blF-E— Ly

HELU. 2<hFL. BATLE LA - BA. FAEILETZCESLEEL—LIU—A,
Uyayushi, kkwayushi. Andiyishee, uyan, kkwan tagee ni naraasuru kutu ichooibiin.
HSEFHFE (ROFHENCHAHODOTY ),
Parents and children teach (advise) one another.

S

LT BT AR
, -~
-

AT Sy
SAREC A SRR
TR R AN

) Aiw
o Ly

ASEeTENETH

Wz—LCw— Ber—P

PVT—LK L >, EHEH h M,
Y—[CALlw &

KA B> & LA PVU—A,
Yaibiikutu, yeejuu nu chaaya,
yaaninju tu yunumun yaibiin.
W2, EBGOMEIIKRED & 58D TY,
Therefore, the members of a dojo are like a family.

T~
o pRERSSESBI D

ook | SR
RE rECTE
e
J WERH
- B e

P T
R

<, TREX
wRE) Tim

b
B ARt

R RS
28 S Fhov

&
-

5
I3
&2
L
L]
¥
4
14
@
&
A
5
S
&+

BAATCHDASE )

A

FNBe DL, Bk—C— ., DIREHE SHE,

"Ichariba, choodee” monument in Yonabaru. Photo by S. May.
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IS\ T -

REtBFEEEIF—,

Bushi nu t1i1 machigee.

HETDFA Y, Even asamurai may fail.

= i)
o [ e : -

e

‘h.f-

ﬁn%ﬁ‘ﬁﬁ%%j‘l (Okinawan Samurai, Gasha Uekata's archery training)painted by 1E%ﬁ?f§ HHBIEIR (Gasha
Seiho, 1788 - 1830) from the japanese book " 42 Y. D& "(The Legacy of Okinawan Culture) by &7 KEB
(Yoshitaro Kamakura) http://commons.wikimedia.org/wiki/File:Gasha_Uekata.jpg. Copyright expired.
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L&a—0U

5—<MSICN—. EFEPA,

Chiiku kasaniree, jooj1 nayun.

o)

c&_:r - ‘::iii

Calligraphy Demonstration During Japanese New Year’s Celebration: Delray
Beach, Florida. By Jan Rosenberg (collector), January 1988, Florida Folklife
Collection www.floridamemory.com/items/show/109120.

No known copyright restrictions.

EaEhnld., EFICE3,

Practice constantly, become great.
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C ’ oALC Tun— Tun— T o AL w L

B o s — F— %lé F— L Hs— BH V&
[j1 nu'njiraa tin  hiki, tin  nu'njiraa 11 hiki
BBl s Tl &, TAMN 60 25110

When you are roused to anger, put back your fists; when your fists are clenched to strike,
keep down your wrath.

w2
68512 PLCAH L—&L XA, g
Pk & b §
2% B L5 LkU— & A 2
i ¥ bhrunig z
Rl e-12-3 BT fa—. HL A &
B—ALE Es. REMOAD T3 W& | S
byl E
— Hl BN, &DF b Soh—
w T S5 A L
AP L u—3NTu— =L o

Hb— F— Jl&, F— v Hs— FEih 0

&
Ho %
AT Wb Fun LAEASALES &

A—3 &3 HTWwlith, 2% ®
SN — MNIDFALL, U—Tu &>
J(b

- &5 <
B OFKAML JRieh—. [RAh s —
WA
e LES. BWERNBA Be—L.
<3
SAB, LS bR, ki A &
E.‘f 7 - -~ SO [ 1ji nu 'nnjiraa tii hiki, i 'nnjiraa iji hiki | monument at Hakugindou

ShAbEZ B . HL 0 Shrine, ltoman, Okinawa. S. May, 2014. FI§i% . %0 FFT.

WHe D [EH w He— F— 91&, F— w1 He— FEi 0 & Tnd L&
58
SV — W EM HbbH g — W
™A L’@B\Sc‘:vh HhE&TuoAbesh— B . bBA HH—. £ — 1L

ENE) IS

o n &Tu— KTwI3%5 B|E X KA BBDVIA. 28R $—A. &5 LAKE
&= 1o

HRA FETCubBIA WB—ETw 23blA.

Yarasattaru yakuninga iinajikinu uru wakainagutu tagee ni chimu ga nakunataru basu nee.
Waka inagunu iinajiki tu tatakainchi soru baa ni wakai inaguga Satsuma nu samureenkai
kwiisagatii “Iji nu 'njiraa tii hiki, tii nu 'nnjiraa iji hiki” ndi icchi arasui shimirangutu
usamiiru kutu naibitan. Satsuma nu samuree ga satsumankai keeti dunu yankai keetaree
tukunkai duunu tujitu ikigagan nintooshi 'nncchi shigu tachinuji tainamun kurusanchisaru
basu ni. Wakai inagu nu icharu “Iji nu 'nnjiraa tii hiki, tii nu 'njiraa iji hiki,” diru kutuba
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ubiin jyachi futun akitinncharee ikiga nu, chin chichoosee duunu inagu nu uya natii
nadiuruchi buji ni nan nugaritan. Unu guun tushi hakugindooga tatiratan iinadi uruchitan.

COCEOLSEAALET ML RKEL . KR, FFERSALMOED N EAMHIICH -
Tl BUIC. BIAELTBANALOWLEFOANERL Tl lcFEDI EbIS £
WHLEL7. 2L 0 FEMOBo NGRECASO BB s - 688 A, BEA %S
iz, whoT&FL I,

This proverb comes from a famous story. A samurai returned home only to discover his
wife lying in bed with another man. At first, he wanted to kill his wife and what appeared
to be her lover, but then he thought of this proverb told to him by a farmer who could not
repay his debts. He then realized that the man was in fact his own mother in disguise to
protect his wife and was grateful to the farmer.
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V. Okinawan Culture and
General Knowledge



TOOd I I ZZ F-Kkarate

Too & —(chinay tH1/dII

N T (technique)

C
AN
% (waza) F (te)

technique hanld
¥ (Too/ kara) T (te)
China hand

22 (kara) T (te)
empty hand

L —Tun— birz —

9%&—<Bobﬁi%f%*¥thw%F%JﬁﬂfﬁjhfwéﬁA

RN A,

Uchinaaguchisshi karateya “toodii” ndichi “too” nu “waja” ndiru chimuee yaibin.
ILR—SBbTIIEFE [LH5Tn £V, HEORK] #EKRLET,

The Uchinaaguchi word for karate is “tddi”, which means “China technique.”

L—  Tu— —— kot L—  Tu—
Y% TR F | X [(hHT) ATubRWVWWzA, ZH £ I TERF ] Tnd
X
fF &V A,
Unu “too nu tii” ya “karate” ndichi naibitan. Taachi tumuni “too nu tii” diru
chimuee yaibin.

TN TEHTy &0, BTy ERVELE, EBBL [FOF] LW HIEKRTT,
It became “tote”, then “karate”, which both mean “China hand.”

REL S HT— Lsb L— T5
BERLI)BLR—DDRFANN B boTed B2, HFEhR [F) o, £

1 AT BEFADPNVEDWOTE A,

Karateya Uchinaakara Yamatunkai chiteerattaru tuchini, kanjinu “too” ya “sura”
ndiru kanjinkai kawaibitan.

BB, ZEFRHHRND AR~ b SNTBR, B0 [FE=mqE] 28 1% (h6) | ITEBD>72DOTY

Finally, when karate was brought from Okinawa to mainland Japan, the kanji for “kara” was
changed from “China” to “empty.”
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I% 5
habu ®E  Asian lance-headed viper

X582 T wvw— habu nu tii E—7Tun *“?@73)7":(%%5?'& Karate Kata)
% ; / TF ..\‘{\-‘ / - /..:n\

sanseru
seiru (Meibukan)
koute jo chu ge
suparinpe
possai sho, possai dai

"AAE Y (3812 Origin)
Too/ Uchinaa China/ Okinawa

L 2— VWa—TunbHelEh 5 <3
TS0, T—F. # Tun, f F —#RDPWIIBRSV—A,
Habuya, goomachi, kameeti, yeeticyubachinakai uchikurusabiin.

gk e < A2 TR, HFEZIOET,
A snake, coiled and waiting, is quick and deadly.

2% &5 < INEF— &>
R ESD | Fobr—2F5h, >b—A £ < J§ VWD—A,

l lIstimasariidiikit miiechoorit hahiini 1lehinaa nkai iithooki wiiihiin

HEEGIEE RIS EATOET,

Many deadly snakes live in Okinawa.

A —UD o ZBRERR dEBE oM -5 \WU—Hhs
Nkaashikara sanshin ya habu nu haragaa kara chukuyibiin.

LI Z IR ERIZAED R TN TLVET

Traditional sanshin are made from snakeskin.
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25 - <5

N Uchinaaguchi
/ q:l II\% D JP4EEE Okinawan language

WEEME (WEE) R (IBZBEERT (BR) 383 1R) Ryukyukoku yononushi shojo. Letter of Ryukyukoku yononushi (King Sho Shin) to
Shimazu Tadayoshi. S BRAXEER ERHCR 2 HBOES] H#BIE 2002 & Okinawan History on Records, Okinawa Prefecture, 2002

FrEERDL, P TOELR—, Tulls, "X, <5, PLU—-A, P
CEs5. THEOD, P "S5ER-8E, PLIU—A,
M Okinawa ; ya "Uchinaa , yaiibin, tu "kutuba ; ya "kuchi . yaibiin. Yagutu,
rUchinaaguchiJ ya " Uchinaakutuba  yaibiin.
55& Ju W&, . "B IITEEN OBRENHBZDT, "564—-C
B lX THEERE S EVVDEBIKTT,
Since “Uchlnaa is “Oklnawa”, and “guchi” is “mouth”, “Uchinaaguchi” means
“Okinawan tongue.”

S2&5
HEOESPXRESO, NMOUpATPDAT A,
Uchinaaguchi tu Yamatuguchi, kamujun utu ya ufusan.
MEBFEECHAREILX, WHUTLIBEANZL\VATT,
There are many sound correspondences between Okinawan and Japanese.

) 5 VAN b < < ) L) B
L|J chi na a ku ku ru (heart) || chu
5} = AN n Z Z 3 A D
O Ki na wa ko ko ro e tsu

'WEDUXD, SEHLL—R— BEAbUL—A,
'‘Nmarijima nu kutuba washii nee, kunin washiin.
ENEOSEETNCE. BEEN 3,

Forgetting your native tongue means forgetting your native country.
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—I= PL P B 35
— Eﬁm Yushiya Chiruu

1 TR
° e~ "
MBEAEFEZOTREECT. XFEHE. ; t aa
Okinawa does not only have karate, but also culture. | ] [EY
—EBET RO : & *
Yushiya Chiruu, Unna Nabii and Chatan Mooshi E :E T ?'
are the three most famous Okinawan poets. : i ; fg i;
g i
¥ -- Bii
Yushiya Chiruu was born into a poor family with so i: ,: I?
many children there was not enough food for them to }’ L =
survive. Thus, she was sold as a geisha when she was 8 [ 418/ 2%
years old. Even though she could not read or write, she | & : £ f
composed a poem on Hija Bridge on her way to Naha
from her home:
198 2 FIEDFEBAD 8 5
BB EIECEITESLS

4 ; . Photograp from http:rrwméuitm
uramu Hijabashiya nasakene nu hitu nu rou.com/jinfyusiyatiru. php

wamiwatasato umute kaketeuchera
This bridge, made by a man without kindness, let me cross to the brothel in Naha.

Photograph from: hitp:#/heiwa yomitan. jpDAT/LIBAVEB/4/p0E55. jpg

Hija Bridge. between present day Yomitan and Kadena on the west coast of Okinawa,
still exists today.
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5&565&D

haab EeIuul #+4 buterfly

LIDERDATIENY TIEARL T,
R 2 DL DICREITHREICEZIZZAL
5, TOTNIX BFICERH
IS TEXRT,

Do not maintain power all the time, but be
soft and change easily like the butterfly.
In this way, you can adapt quickly to your
opponent.

o . - \ D g

Okinawan bingata by Yuuka Arakaki, 2012. With permission from the artist.
NFEF— %5
EIXIANEFE—R=B—0h, >BLE—APV £ < 5 VWU A,
Churasan haabeeruu nu, Uchinaa nkai uhooku wuibin.
FEDIECITPLEICT SAFEATULET,
Many beautiful butterflies live in Okinawa.
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n LU F 3%

e

Gajimaru trees outside of Naha City Office. By S. May, 2013

AIRIVOKRES S DIIbH M
DEDBIRVNEDFILTD
%Tjo

Gajimaru trees are said to be the
homes of small, red-haired
fairy-like people called kijimuna.

gajlimaru w....

Just as gajimaru trees and bamboo
have large root systems, you
should think of reaching
underneath the floor in order to
stay rooted in your stances.

e,

<

i3,

2
ASAT

Kijimuna at Ryukyu Mura. (2001-2008?) This work has been
released into the public domain by its author, Ena, and is copyright
free. This applies worldwide.
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5 A
[
chibu
AE /X pressure point/ node/ clay

pot

H5 ZnEn—) X [2—25<%] %
WIOR— A,

[Chibu nigakiree] ya [soodukuru] yaibiin.
HHEE T, BRI & —]) & 55V Ty
DEWERH D £7,

In Uchinaaguchi, “chibu nigakiree” means “weak
point.”

NEL BT BAEA BlF—,
Gammaku? chikati chibun nukee.

1B % fif > CREET,

Hit the weak point with power.

User:Bin im Garten/Bulgarien Okt 2011/Day 10

(B5) 2 T8 OFKREH Y £,
“Chibu” also means “clay pot.”

(RbirA EV] . BARGET lHeEED | 13

“Yachimun Dori”, also known as “Tsuboya Dori” in Japanese, is a street full of
pottery shops near Makishi Market in Naha.
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VI. Daily Language



kaJI 1-10 857

1352964708

M4E[]  Uchinaguchi HZAEE Japanese
— Tn—56 tiichi L\E  ichi 1
— fc—56 taachi [Z i 2
= H—5 miichi A san 3
i -5 yuuchi L&A shilyon 4
fal L5565 ichichi Z go 5
78 Oo—5 muuchi %< roku 6
+ A A nanachi Lt shichi 7
J\ -5 yaachi 5 hachi 8
Al <<#HBE  kukunuchi < ku 9
+ E>5— tuu Uw> jyuu 10
Above image donated to Wikimedia Commons by Pearson Scott Foresman ticket #2010061110041093
H#oEwL)
ZATDON—-ULE A,

Micchai su(iree shikin.
EA}Eﬁi li.ltFEﬁo

Three people will make the world.
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